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HIS is a book of prose sketches by

John Masefield that has long been
out of print. The book is worth preserv-
ing becaunse there is so much of Masefleld
in it—the source material of much of his
Iater work, incidents of, the sea and sail-
ing ships and sailors and songs—perhaps
especially songs.

For men at sea, as Masefield says, are
back in i days, ~when there was
no newspaper, no music hall, no movie,
and so to beguile the time they sang and
told tales. He tells of one old sailor who
refused (o criticize the faulty seamanship
of a mate on the ground that he “sings
pretly good.” He tells of a sailor sent
to eoveniry for the whole homeward
Jjourney because he refused to subscribe
to the joint purchsse of an accordion
and of another young seaman getting “a
bloody coxcomb” for rising from his
place while a song was being sung. Now,
Masefleld says, the musie hall “has sent
ita lyrics afloat”; but Le tells of the days
when Spanish Ladies, Bunclody, The
Tide Is Flowing and The Sailors’ Wives
were favorites and when Rolling Home
Jas the chaafey of chanteys. In the piece
salled The Cape Horn Calm, a most ef-
fective bit of description of the cocon-
making in the night wateh, Masefield
says:

“l:‘l'ltm, ::m::-e mixed, one would hear
bells s Ting, ting. Ting, ting.
Ting. Five bells—one hour and a hal?
before the wateh would end. One would
hear old men of the ses, the old sailors,
‘as they shambled along to and fro, bit-
ing on pipe stems, yarning sbout ships
that were long ago bilged on the coral
One would hear seraps of songs, little
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: Sorﬁe Sources of Masefield

stray verses, set to old beautiful tunes.
There wia3s oue old man who had no bet-
ter voice than a donkey. He was forever
walking the deck when I brewed the
cocoa, singing Rolling Home, the most
popular of all sailor songs. I think I
would vather have written Rolling Home
than Hydrotaphia. If I had writ
Rolling Home I would pass my days at
sea or in the West Coast nitrate ports
hearkening (o the roar of it as the yards
go jolting up the mast or the anchor
comes to the bows.”

Some of the sketches are reminiscent
of Masefleld’s American experience.
There is mention of the Palisades, Yon-
kers and the Bixth Avenue Ssloon. 4
Raines Law Arrest should have at least
an antiquarian interest for New Yorkers.
On Sunday we read, “it was a curious
sight, that silent bar, with its nervpus
ministrants filling glasses for the greatly
venturous.” )

A Tarpaulin Muster contains twenty-
four of these stories, mostly of the sea,
most of them written some yegrs ago,
when Masefleld himself knew what it wus
to be on a ship at sen “running south
like a star,” N. P. D.
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HE publisbers of Abraham Lincaln
forward the confidence from Frank
MeGlynn, who is playing the title part so
well, that Unele Joe Cannon gave him
many of bis fine points for the persona-
tion. Why not? Unele Joe knew Lin-
coln—and has he not been trying faith-
fully to look like him for lo! thése many

-vears?
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More Portraits by Mr. Bradford

AMALIEL BRADFORD possesses in
a very unusual degree the power
to analyze a personality and then to syn-
thesize it with an unforgettable vitality,
And evidently he early understood his
own personality and its specinl gifts, since
from the very beginning of his literary
life he bas spent practieally all his time
in portraiture, The Union Portraits,
Confederate  Portraits, Poriraits of
Women, and these latest, Portraits of
American Women—thers is an extraor-
dinary runge, yet each of these widely
difering human beings is presented s a
distinet individual.

In the present collection he is painting
a group of women of the first three-quar-
ters of the nineteenth century—all of
them, as it happens, New Englanders ex-
cept Frances Willard. It is & group of
unique significance. For these women,
Sarah  Ripley, Mary Lyon, Harriet
Beecher Stowe, Margaret Fuller and the
others lived at a time when individuality
of character in women was beginning to
siruggle openly against tradition. And
to be “strong minded,” or even your own
minded, postulated self-assertion and in-
volved opprobrium. It was not a price
lightly paid. These women of eminence
soraehow paid it, and yet made themselves
felt without the shrieks of self-assertion
which seemed ncecessary, and perhaps
were, lo a laler generation.

Undoubtedly the most striking thing in
this line of portraits is its revelation of the
painter's own personality. Only an
imagination of a very special order,
blessed with sympathy and pereeption be-
yond the ordinary and with a rare and
subtle understanding of the human heart,
could go delving among old reeords and
musty memories and faces faint as a
fading daguerretotype and make them live
again. Every man understands one
woeman, or 50 he believes, But here is a
man who understands all kinds equally
well; Louisa May Alcott, “Duty’s faith-
ful ehild”; ugly featured Margaret Fuller
Ossoli, astounding, revolting, pathetic in
her mighty, four-square egotism; Harriet
Beecher Stowe, a sort of naive literary
dynamo, enjoying with simple gusto her
long-lived glory; Mary Lyon, compact of
mute, gugged New England granite, ere-
ating her opportunities out of the fibre of
herself, conscious, as only a struggling
woman of the time could be, of the sternly
beautiful value of each day, each hour;
and Abigail Adams, full of suppressed fire
and power, devoting herself to her un-
appreciative John.

With each of the portraits Mr. Brag-
ford eliminates all personal bias and is
manifestly intent only on revitalizing the
subject. Yet he is, after all, human, and
must have his preferences and his dis-
tastes. Even these cast new light on the
breadth of his imaginative comprehension
and sympathy, for the two most vividly
and sympathetically drawn have depths of
interplanetary space between their souls.
Let the summary which introduces each
life illustrate their quality.

“Sarah Margaret Fuller brought the
thrill of life wherever she went, though
she was often only half alive herself. As
a child, from 1820 to 1830, she stirred her
Cambridge playmates. As a teacher and
talker she stirred the transcendental eir-
cles of Boston: As a writer in New York
the moved men and women with her soul
more than with her pen. She went to
Italy in the "40s, and the Ttalians loved
her, and one of them made her a mar-
chioness and & mother. Then the stormy
sea engulfed her, as it did Shelley.”

And of Emily Dickinson: “One who as

a child knew Emily Dickinson well and
loved her much reeollects her most vividly
as { white, ethereal vision stepping from
her cloistral solitude onto the veranda,
daintily unrolling a great length of carpet
before her with her foof, strolling dewn
to where the carpet ended among her
flowers, then turning back and shutting
herself out of the world.”

Could two beings be more dissimilar?
Margaret Fuller was par excellence the
intellectual type, the *“ruthless analyst,”
driven through life as if by demons. She
wrote, she taught, she talked to groups
who paid to listen, she talked Emerson
inte silence, she talked Hawthorne into a
bitter and puerile enmity of ridieule.
Within was “an immense power, but I
cannot bring it out.” Yet Bradford per-
ceives that this hard working, - efficient,
often unlovely intellectual ereature was “a
lover, always a lover, even from her child-
hoed.” And this combination of in-
tellect and passion, however much it may
suffer through luck of warmly emotional
sympathy, has a way of profoundly stir-
ring the human spirit. So did Margaret
in h®r duy. She had too much driving
force of mtellect to be measured by the
usual standards of the feminine type, and
such intellect usually repels and bewilders
men. One must be very grateful then to
Mr. Bradford for the insight and iter-
pretation in. this remarkable study of a
most abnormally gifted yet most normally
faulty womun.

By contrast Emily Dickinson his all
the lure of a wi tehing child. FElusive as a
dream, shifting as shadows when seattered
elonds gril-'e fast and high, lovely as all
beauty unpossessed, she i1s of the quality
of moonlight and of all the unreal things
of life whieh are so‘much wearer and more
precious than the renl. “Spirit of wonder
and grace and fancy and moekery,"” philos-
opher and sprité in one. Inhale the very
essence of her fragrance in one of her
verses:

There is n solitude of Earth,
A solitude of Sea,

A solitude of Death, but these
Society shall be

Compared to that profounder site,
That polar privaey.

A soul admitted to itself,
Finite Infinity.

And he even understands, though he
most evidently would not choose her for
a companion, the pious, the construetively
destructive, the exemplary, the self-con-
seious Miss Willard. The kindliness and
humor with which he illuminates this
charneter is the final proof of his mastery
over himself and his technie.

- It would be interesting, if there were
space, to analyze the methods of this tech-
nie. But no analysis could either picture
or explain the brillisnee and subtlety of
his genius in portraiture, M. P. AL
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LICE DUER MILLER, says the
A Harper “Gossip Sheet,” has re-
ceived many letters agking for the name
and address of the actoal school from
which her “Charm School,” in the story
of that name, was druwn. Few of the
letters have come from young girls who
wanted to go and be taught to be charming
with a handsome younk man as school’s
principal. Mrs. Miller suspects that most
have eome from fathers with superfluous
daughters. Our suspicion is that Lhey've
come from the handsome young men who
want the principal’s job. It was left
vacant at the end of the story, if we re-
member rightly.
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By LEONARD MERRICK

Author . of “Conrad in Quest of His Youth,” “The Actor Man-
ager,” “Cynthia,” “The Position of Peggy Harper,”’ “The Man
Whe Unde stood Women,”” “While Paris Laughed,” etc.

An impostor—but & heroic impostor—a scheming woman, an easily deluded old gentle-
man, and a high-born girl who discovers that she actually possesses a heart —these are
the principals about whom Mr. Merrick weaves a story that is as fresh as it is vigorous
and as subtle as it is inevitable in its outcome —one that displays fully his quite won-
derful power of creating convincing atmosphere of any kind that he desires, whether
of the most exclusive “‘county”™ society of England or of the hopeless disillusionment
of the South Alfrican diamond fields. Men who have known South Africa declare
that this is by all odds the most powerful of Leonard Merrick’s novels,
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